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“Borrowed Horizons” explores the commercial relocation and replication of iconic landmarks. Removed

e Speculative Desigh- Interactive Ing'tallation
e Individual three mouths project.

from their original cultural contexts, these symbols often appear visually misplaced, creating a sense of
emotional distance. - | *
The installation features a vintage-style window whose view changes as viewers open or close the panes
using touch sensors. RFID cards introduce global landmarks—such as the Merlion, the Sphinx, and the
Statue of Liberty—repositioned within incongruous landscapes. This displacement invites reflection on

how cultural icons become interchangeable commodities once detached from their origins. |

Through simple interactions, the work reflects on_aljthenticity, cultural context,.and the shifting identities
of landmarks in a globalized visual world.. | |




Identity

Continuity refers to the

Continuity

| am a travel enthusiast and have visited 11 countries, including Fiji, Malaysia, Turkey, France, and Russia. As * &= Ic.ier_atity refers to t_hE‘_ _ S \ P
a Chinese person, | have sometimes struggled to adapt to local cuisines and therefore sought out Chinese " 4 @ d‘St'”Ft characterlstlc:s., parsisionce of a place’s WS Hxx N |
restaurants abroad. In doing so, | often noticed how “Chinatowns” and “Chinese culture” are frequently * | DSRINE =, and symbolic physical furmﬁ, cultural N NN " B
copied and pasted into different countries in a rather simplistic and crude way. qualities that make a patterns, social i A\ N S
~ place recognizable and practices, or historical | A\ 5 |
— e— different from others. layers over time. f.f’f \* ondor ) o
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Experiential quality that  Place Spirit, often related  gpirit Ihe signiticance of place
gives a place its special  to “genius loci,” refers to Spirit lies In the tact that
character. It captures the unique atmosphere, It makes the space truly
how a place “feels” to emotional tone. become a "place", rather
pegple_ than an abstract Ilﬁpﬂceu
Topophilia
1981
When | saw a Sphinx—an icon usually found in the desert—standing on the water _ _ The index of incongruity Sense of place
in my hometown, Shijiazhuang, | once again felt a strong sense of unease and _ Environmental Fit dentity 1974
dissonance. Threshold variable alone accounts for “ : )
Both in China and abroad, there are many cases where architectural styles or 34% of the variance; Dlace spirit y Place dependence
cultural symbols from other countries are appropriated, and from the perspective | | | | 1992
of architecture or environmental design, such practices often create a sense of SHCERmA ~ Q> ﬂ,.f' | Other countries
incongruity. This feeling makes me lose my sense of Security. _ _ | Tl
b F ! . During the past five years of research, it has /‘q\ . < Gre Dlaee Atrachrmant
been believed that without reaching the ). Y SCLLLAIMLS
threshold of "Environmental Fit". emotions Coitinuity ;,,-f \ hoatioa The main causes of thE Sernse 1978
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Mild , B e >3% — Severe dislocation Place spirit is vital because it gives a setting its unique character, turning space into a meaningful place. It connects
Mcmierateh i Area of non-native theme districts (km?) e 1—3% — Moderate people emotionally to their environment, preserves cultural and historical depth, and helps prevent uniform, generic
0 : : , , | dislocation design. By shaping how people experience and value a site, place spirit becomes a key driver for creating
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Severe Kot ot as Al T e <1% — Mild dislocation environments that feel authentic, memorable, and lasting.



Identity Q: Have you ever encountered a landmark being

misappropriated?
Continuity ¢
< > | have experienced this. When | was studying at
university in Tianjin, there were many replicas
of European landmarks here. Among them, the
broken-armed Venus statue was placed in an

Environmental
Fit

)7
Emotional i open-air square.”
connection Place Spirit
|dentity
Environmental | Continuity Q: Do you think these iconic landmarks have

Fit
lost their sense of place?
7 it

Yes, such a phenomenon does exist. However,
the mistake lies not in the act of copying and
reproducing.

Emotional Place Spirit b
connection
Identity : e
Q: What are your thoughts on the appropriation
Environmental . Continuity of iconic landmarks?
Fit |
\ | Actually, I'm not opposed to appropriation per se,
but sometimes | do have a strange feeling about
these appropriated things. | have no idea where
B ational Blace this feeling comes from. 9
connection Spirit
= il |dentity Q: What causes the sense of incongruity on the
Continuity appropriation of iconic landmarks?

Environmental
Fit ) 41

| think the loss of the sense of place has made
these landmarks seem distant from the local people.
They lost their original environmental support and
the continuity of their historical culture.

- " Emotional Place
0} connection Spirit

* Place spirit connects people emotionally to their
environment, preserves cultural and historical
depth, and helps prevent uniform, generic design.

e By shaping how people experience and value a
site, place spirit becomes a key driver for creating
environments that feel authentic, and memorable.

e Background I}

e Background

Borealis is a large-scale outdoor light
environment installation created by
Swiss artist Dan Acher.

It uses powerful directional beams and
artificially created fog layers to create a
dynamic and colorful sky scene.
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Italy, Roman Colosseum Ruins of Gothic church  Wwhick Chapel Abbey P

The Dutch artist duo Drift collaborated with the drone art company Drone to redraw the appearances of
various buildings, presenting the looks of historical sites or future buildings in the real world for people to see.

e Influence

 This case study taught me that abstracting architecture
through points and lines can reveal the essence of a building
more effectively than direct imitation.

* Emphasized abstract elements also encourage reflection and
invite people to pause and engage with the site.

e |Influence
It made me realize that design should begin with an intention to

shape emotion and atmosphere, followed by the choice of an
appropriate medium. To evoke emotional responses to a landscape,
a poetic and aesthetically expressive approach is essential.
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e Cultural & Historical Context

A nude replica of the Medici Venus was placed in a Brazilian
government service center, conflicting with the space’s existing
atmosphere of authority and order.

Removed from its original cultural context, it was perceived as
iInappropriate or even pornographic rather than artistic.

Carinhall Deep Lake Salvage

B

Problems & Potentials

Replica of Medici Venus has been placed in
the Federal Office for Central Services
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The iris part is | + Developed the first strategy
Upening and closing BTG e Somvery based on the photography

the "eyelids" displayed on the screen. works of National Geographic

made into a
landscape picture.
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Creating an eye that can switch to
display the changing scenery.
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o |teractiver Landmark: G  Thinkability?

Limitations

* Print the lenses of the landmark
laser-printing telescope onto them,
but this method does not allow for
the switching of elements.

.

¢ Using a telescope to observe things
usually implies a prolonged sense of
immersion.
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* The window captures the moment when people
look out of the room, and it represents the most
private and genuine spatial experience.

LTI

e Windows serve as the interface = | _ Changed Sounds mountain scene
between the space and the city Open the windows | === ': 4
' USER INPUT1 _ |
— | l > Close the windows Changed Landscape
_ | WINDOW” A hyd rolo gy
L ] B | mracscsrs-sancear |00 ' :
;Wlﬂdﬂd‘.ﬁ.'ﬁ are ;he bist symbo S pressure sensor A Prass the sensor TR various combinations
or understanding the —> s
spirituality of a place. | » 1C card magnetic block rrrrrrrrr Changes landscape .
USER INPUT2 R Swipe the card - » Change LandMark
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The waves moving left
and right, the clouds
drifting horizontally

The clouds were moving,
and the grass was
swaying from side to side.
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We have discovered the most typical examples of
appropriated cultural symbols everywhere - the Sphinx, the
fish-tailed lion, and the Statue of Liberty.

VIVIC COLOI
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= Cltyq 250

250 Ukiyoe ../t shepe

BI“E simple Ukiyﬂe
sref 3089375083

simple drawing style simplF;* B|I.IE
vivid color

vector shapes _ _ simple drawing style
[é"f'i Clty v ;‘ggd" The clouds are moving, | .
v o. . e , The howling wind, the
. . . . s 250 Uk vector shapes and the lines on the L _
Simple painting style, simple line chaos 15 |yoe vivid color ol T friction of the sand grains

clouds are rotating.

drawings, vector graphics composed of - 1 FE— - Y - -
lines, the Sphinx, ukiyo-e colorgs Blue f 32;???;5303"3’kly0e
. . Sre
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simple drawing style simple Blue

VW coio
vixzior ennpea simple drawing siyle

.1 CItYE 250

v 8.1
8 250 Ukiyue vector shapes
B:LIE gimple Ul(i}fﬂﬂ

gref 3088375083
simple dravarng syl S1ﬂ"|'[.'llE' BIUE

Simple drawing style, simple line drawings,
vector shapes made from lines, Muted
tones, The Statue of Liberty

Simple painting style, simple line
drawings, vector graphics composed
of lines, soft tones, Singapore Lion
Head Statue, ukiyo-e prints, blue and
orange, lines

Fix the flaws in the music generated by Al, edit it and blend it with naturally Export the video and
extracted sounds. Add it to the video. adjust the frame rate




St&p1 Connect the potentiometer cap and Arduino UNO RS3, using Arduino IDE for code testing

LT,
LAETSTATE =
m

e Connect Arduino UsB ¢ Jouch the sensor and release the

hand. The serial Monitor will print 1.

* Upload the code.

Senal Monitor X

e Qutput signal, Fixed on the
window frame, touching it will
change the view.

¢ |dentify the card NUIDtag and
record it

¢ Connect RFID with
arduino Uno

1 PICC type: MIFARE 1KB

A new card has been detecteaq.
The NUID tag is:

In hex: A5 1E 09 05

In dec: 165 30

— || » Out put the NUID tag

NUID tag of characters

{ |

. The NUID tag is:
/.4 Inhex: C2 D7 OF 05
In dec: 194 215155

The NUID tag is:
In hex: 04 13 OE 9F
Indec: 419 14 159

The NUID tag is:
In hex: AS 1E 09 05
Indec: 1653095

Step3 Upload the code and connect d5.

ps*
o

3

 Select the Arduino’s serial port * The browser opens the port and continuously

reading data

e |Installation of the card-swiping sensor box

¢ Attach the custom-made
acrylic sheet to the RFID card.

e Measure the size of the
RFID and make a record

e Cut PVC according to the RFID
size to make the card-swiping box.

e Backdrop build

* Then, using the markings on the
wallpaper and PVC, cut accordingly.

e Cut PVC and wallpaper
according to the outline

* Overall setup and debugging

¢ Measure the size of the screen to
determine the size of the
background.

¢ |nstall and fix the window frame
and the sensor.
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¢ Adjust the code and the screen so
that the opening faces directly
towards the video playback area.

¢ Start the computer, connect to
D5, and then display.
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e Swipe the RFID card, and the window scene will change to e The corresponding characters of the card will be disp_layed In e Replace the RFID card and use the card of another character
show the corresponding character. the scenery shown in the window.
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e The characters in the window change according to the * Close the window, The touch sensor behind the window * The scenery and sound effects change after opening the
different cards you swipe. frame will be activated and the background will change. window. 3




